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Abstract

What is Isan Mawlum Cing [a modernized folk songs/Mawlum
from Northeast Thailand]? How and why is this popular Mawlum Cing
relevant to the life styles of Isan migrant laborers and an ever-changing
Isan society and culture in the globalization era? What are the voices and
their meanings represented in this fast—track Mawlum genre? These key
questions will be addressed in this anthropological research project.
Researchers have spent more than 12 months (October 1999-September
2000) conducting fieldwork in the communities of Mawlum Cing in Khon
Kaen and Mahasarakham. The research team observed more than 20
Mawlum Cing live concerts, interviewed more than 100 Mawlum masters,
teachers, singers, musicians, dancers, and business agents, and carried
out an intensive archival research concerning this popular folk
performance in a number of leading university libraries. Guided by
Bakhtinian concepts of carnival intersubjectivity of meanings and voices
and of body politics, it is argued that Mawlum Cing is a modernized
performing art, which was invented as an “open’ entertainment media to
suit the tastes, life styles, and desires of young and adult migrant workers
and villagers. This updated version of modern Mawlum reflects voices of
hope, frustration, imagination, and real-life drama, which constitute eventful
themes in the lives and communities of migrant workers, rural villagers,
and the urban working class. In addition, this research project portrays
the Mawlum Cing and its multi-dimensional discourses as articulated
signs of cultural contests juxtaposing to the official hegemony of folk

cultural conservationism.

Keywords: Mawlum Cing, Isan folk art performance, Isan migrant

laborers, bodies and bodily presentation, Mawlum Cing discourse



